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BEGINNING WITH THIS iSSUE ONLY CONTSIBU 


TOR COPIES WILL CONTINUE TO BE NUMBERED. 


38 pt. casting of Gt. Western Type Foundry, Chicago 


ASSEMBLED AT PUMPHANDLE PRESS - FT. WAYNE,IND 


Cir of Sight 


An instructor’s recent reference to Mark Twain’s 
Jumping Frog mentioned the peril of translating from 
one language to another and then trying to re-trans- 
late. That brought to mind the tale of computer 
ware designed to switch from Americanese to Chinese 
and vice-versa. For the demonstration to potential 
investors, a familiar quotation was chosen: Out of 
sight; out of mind. 


Onto the screen the computer industriously answered 
with fascinating Chinese characters; but, unfortu- 
nately, none of the guests could read Chinese; there- 
fore it was suggested that the system be instructed 
to re-translate the quotation. Quickly flashed onto 
the screen, the response was: BLIND IDIOT. 


Robert H. Merrill 


jf IRTUALLY ANY 


¢8s| task that can be 


performed by an 
illiterate worker 

can be done faster 

and more accurately 


by a machine. 


Publishers Lament 
The typographical error is a 


slippery thing and sly; 
You can hunt till you are dizzy, 
but it somehow will get by 
Till the forms are off the presses, 
it is strange how still it keeps. 
It shrinks down in a corner and 
it never stirs or peeps. 
That typographical error, 
too small for human cyes 
Till the ink is on the paper, 
when it grows to mountain size. 
The boss, he stares with horror; 
then he grabs his hair and moans. 
The copy reader drops his head 
upon his hands and groans. 
The remainder of the issue may 
be clean, as clean as can be, 
But that typographical error is 
the thing you always see. 


—Author Unknown 


Hand set and printed on a 7 by 11 Improved 1897 
motorized Pearl treadle press at The Claricent Press of 
Clarence (APA 498) and Millicent Prowell for the 
1987 Annual Edition of Treasure Gems of The Amal- 


gamated Printers’ Association. 
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What 's The Use? 


When a man is little, the big girls kiss him . . . when 
he is big, the little girls kiss him. If he’s poor, he is a 
bad manager. . if he’s rich, he is dishonest and if he 
needs credit he can’t get it. If he is prosperous, every= 
body wants to do him favors. If he’s in politics it’s for 
graft; if he isn’t interested in politics he isn’t a good 
citizen. If he doesn’t give to charity he’s a stingy cuss. 
If he does give to charity he is doing it for show. 

If he is active in church he is a hypocrite, if he takes 
no interest in church he’s a hardened sinner. If he gives 
affection he’s a soft specimen, if he cares for no one he's 
cold-blooded. If he dies youns there was a bright future 
for him, if he lives to an old age he missed his calling. 


If he saves money he’s a tightwad, if he spends it he’s a 
spendthrift. If he gets money he’s a grafter, if he doesn't 


he’s a bum . 


So = WHAT’S THE USE? 


TREASURE GEMS 1987 
STAN COUSINS- A.P A. No 431 


takes four times longer to complete than 
expetted, whereas a well-planned 
one takes only twice as long. 


Cle H Mery 


GALIMATIAS CALLIGRAPHICUM 


Mark Iwain on 


Btue-Says, 


Or, perhaps, dumanity in BZenerat. 


The following is an excerpt from recluse whe could understand the 
Mark Twain's Blue Jay Yarn talk of animals. Jim is extolling 
It is the tale of Jim Baker, an old the virtues of blue-jays: Listen/ 


HERE’S more to a blue-jay than any 
y other creature. He has got more moods 

S| and more different kinds of feelings 
uy | than other creatures; and, mind you, 
©! whatever a blue-iay feels, he can put 
into language. And no mere commonplace 
language, either, but rattling, out-and-out 
book-talk -- and bristling with metaphor, too 
just bristling! And as for command of language 
-- why you never see a blue-jay get stuck for a 
word. No man ever did. They just boil out of 
him! And another thing: I’ve ncticed a good 
deal, and there’s no bird, or cow, or anything 
that uses as good grammar 4s a blue-jay. You 
may say a cat uses good grammar. Well, a cat 
does -- but you let a cat get excited once; you 
let a cat get to pulling fur with another cat on 
a shed, nights, and you’ll hear grammar that 
will give you the lockjaw. Ignorant people think 
it’s the noise which fighting cats make that is 
so aggravating, but it ain’t so; it’s the sicken- 
ing grammar they use. Now I’ve never heard 
a jay use bad grammar, but very seldom; and 
when they do, they are as ashamed as a human; 
they shut right down and leave. 


You may call a jay a bird. Well, so he is, in 
a measure -- because he’s got feathers on him, 
and don’t belong to no church, perhaps: but 
otherwise he is just as much a human as you 
be. And I’ll tell you for why. A jay’s gifts, 
and instincts, and feelings, and interests, cover 
the whole ground. A jay hasn’t got any more 
principle than a Congressman. A jay will lie, a 
jay will steal, a jey will deceive, a jay will be- 
tray; and four times out of five, a jay will go 
back on his solemnest promise. The sacredness 
of an obligation is a thing which you can’t 
cram into no blue-jay’s head. Now, on top of 
all this, there’s another thing; a jay can out- 
swear any gentleman in the mines. You think 
a cat can swear. Well, a cat can; but you give 
a blue-jay a subject trat calls for your reserve 
powers, and where is your cat? Don’t talk to 
me -- I know tco much about this thing. And 
there’s yet another thing: in the one little 
particular of scoiding -- just good, clean out- 
and-cut scolding -- a blue-jay can lay over any- 
thing human or divine. Yes, sir, a jay is every- 
thing that a man is. A jay can ery, a jay can 
laugh, a jay can feel shame, a jav can reason 
and discuss, a jay likes gossip and scandal, 
ajay has got a sense of humor, a jay knows 
when he is an ass just as well as you do-- may- 
be better. If ajay ain’t human, he’d bettertake 
in his sign, that’s all. 


Stan Kroeger APA 439 2334 South Milwaukee Street Denver, Colorado 80210 
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Kate Greenaway 
Mignonettes 
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HE 1912 American Type Founders 
specimen book was a huge one of 
over 1300 744”x 11” pages. There 


was a full selection of Kate Greena- 


SeTNeCINS 
Sas aS 


way Mignonettes shown on page 1008. 
Altogether there were 60 different designs 
available on 72 point type metal bodies. I 
am fortunate in having 11 of these designs 
as shown on the verso. Jane Roberts wrote 
and printed a beautiful book in 1983 on the 
Kate Greenaway Mignonettes. 


Kate Greenaway Mignonettes 


Juniper Press, 


Printed by Phil Cade at the 


, MA 01890. 


Winchester 


24 Ginn Road, 
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Alchemy is a medieval 
science and speculative 
philosophy - aiming to 
achieve the transmuta- 
tion of the base metals 
into gold... a power or 
process of transforming 
something common 1n- 
to something special. & 


SEER 


SESE NESE LUSE SESE 
Some of the ancient art 
& mystery of printing 
is given new life as the 
prop. on occassion can 
transform small pieces 
of lead into gold at the 
Foolproof Press. Rick 
von Holdt - alchemist, 
typographer & printer. 


ESAS SESS 


This amalgamated concoction 
of types, ornaments, inks and 
paper has been brewed up and 
brought together especially for 
inclusion into Treasure Gems 
1987 by Rick von Holdt out 


on the farm at Rural Route 1, 


Ink Echoes 


The Dying Craftmanship Of 
LETTERPRESS PRINTING 


As an amateur hobby printer, I am deeply 
concerned with the gradual, but steady decline 
of this most precious hand-cratft. 

The skillful art of setting type by hand for 
the purpose of producing a printed handiwork is 
slowly but surely dying. 

Because of the rush perpetuated by the sup- 
ply and demand of the ever more increasing de- 
mand of the printed word, the age-old art of set- 
ing type by hand for printing, is almost extinct. 

With the advent of the Linotype machine, 
hand setting of type has become passe’. 

The mimeograph also has helped to elimi- 
nate the time-honored art of hand type-setting. 

And now we have the photographic words 
in print, with many newspapers now being pro- 
duced with this new method. 


( Continued ) 


Professionally, the days of the meticulous 
and fastidious method of printing with hand-set 
type are almost completely gone, and, because 
of this, the beauty of hand printing has suffered. 

Anyone with a knowledge of printing can 
pick up something printed, and would be able to 
immediately know that it was printed by hand- 
set type. 

There is an unmistakeable quality to the 
hand-set printed work that can be seen, and felt. 

There seems to bea certain sense of feeling 
when you handle something ‘hand-made’, such 
as a pair of shoes, a hand-carved article, an ori- 
ginal painting - - - and so itis with a print from 
hand-set type. that feeling of ‘hand-made’. 

Hand-set letterpress printing is definitely a 
‘hand-made’ work of art, All the Way! 

It remains the duty of the amateur hobby 
printer to keep the art of letterpress printing from 
dying, and becoming extinct. 

I sincerely urge all amateur hobby printers 
to continue to print with hand-set type compo- 
sition, because if we don’t, the art of printing 
by hand-set type will surely become a lost art. 

les oaccoelicceipecdionianmiinndinbaiiomnsigcicon 
CRAFTSMANSHIP 
Printing is the poor man’s Art, and the door of her » 
temple is opened wide to even the humblest. 


Edited and Published by 
GENE REMIGNANTI 
P. O. Box 572 Pocono Pines, Pa. 
( 18350 ) 
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_ Cuts collected from two local newspapers, both founded _ 
in the mid-rgth century, and some flea markets. 


a Handset in Caslon 471 and Broadway suas = 
z »\ Printed on an 1878 C & M foot-treadle press (ee 
Bob Long-THE PRIMITIVE PRESS \Waig 


445 Glen Court, Cutchogue, NY 11935 
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g y He mkomst 


Cindy tells me that she sancosted that I 
just go down in the basement and take a 
look at Dad’s shop back in 1979 when he 
first wanted me to take it off his hands.. 

That I didn’t do either is well-known. 
Equally obvious is my almost messianic 
compulsion to rescue even short in sorts 
type and broken presses = uncertain 
futures or oblivion. 

It’s a simple case of guilt- widden sick 
Seale g from discovering that vacancy 
in the basement the day of the funeral. 
I’ve been trying to make up for my mis- 
take for the past four years. 

- Recent events make the matter moot. 

The fellow who bought Dad’s shop 
contacted me and quickly talked me into 
buying the 12x18 C&P Old Style. So now 
I become the new Master of the Horton 
Pulley. And kiss the garage good-bye. 

I can say that because, in addition to 
the press, there’s a galley cabinet and a 
kern cutter already here and a Model 8 
Linotype headed this way. 

But it’s still a homecoming to me. 


SPACE 


A complete letterpress shop takes up a 
lot of floorspace, especially when there 
is a multiple of large cast iron presses, 
Being one northerner who would rather 
not leave the family car out in the cold, 
I have had to take drastic action due to 
the impending arrival of massive, multi- 
ton machines. 

So the 9x18 Franklin Gordon, which 
started this madness, and the 7x11 Jones 
Gordon awaiting resurrection are going 
to Westerville. That way Tom Ebbert is 
stuck with the problem of where to put 
’em.I might be able to put the car in the 
garage again, and Tom will be able to do 
those 15M numbering jobs he loves on 
something besides a side lever Kelsey. 


A total of 150 copies of this page were whomped 
out on a Pilot midway through February for the 
the Amalgamated Printers’ Association annual of 
1987 by Nils R. Bull Young at the Five Drawer 
Press, 126 W. Main Street, Medway, Ohio 45341. 


EAR TRAINING 
Jill Karstedt 


I heard a drop 
of water come 
down from the ceiling 

plunk. 
according to my 
astrology chart 
I was to expect 

at three (a.m.) 
a giant spotted leaf 
(having floated 
through the sewers) 

to dance on my 

root: 
I confessed 
I had missed a beat somewhere 
but the spots of black disease 
only smirked 
when the ceiling cracked, 
piercing my mind with bricks 


not strong enough to keep time. 


PRINTERY 


153 Benson Road@Port Angeles@WA 98369 
Betty Nash Humfleet@APA 559 


“€} Plastic tint block and 
grid style plastic mat 


BACKGROUND 
TEXTURES 


and basket weave 
style plastic mat 


“é1 Plastic tint block 
and fiberglass screen 


Lock up a plastic or linoleum tint block. When 
mixing a tint, stick to pale hue so effect won’t 
overpower. Under the tympan fasten a sheet 
of textured material. You’re in business. 

Note that a plastic tint block, which is firmer 
than linoleum, creates a more pronounced de- 
sign. Textured material must also be firm. 


Printed ona 7x11 Pearlin 8 pt. Racine 
Circular & 24 pt. Racine by 
dane W. Roberts 
Fitzwilliam 
NH 03447 


Linoleum tint block and fiberglass screen 


The Printers Mark 


he Printers’ Mark plays, by no 

means, an unimportant part in 
the early history of illustration. From a 
small monogram, it evolved into large, 
elaborate pictures often occuping from 
a quarter to a whole page. By the end 
of the fifteenth century 1t was rapidly 
assuming an importance of which the 
original users had little conception. In 
1539 a law was passed protecting the 
marks used by printers. 


The first Printers Mark was used 
by Fust and Schoeffer in the colophon 
of the Psalter they printed at Mainz in 
1457. It is the first book to be dated. 


It is believed the ‘\X*” and inverted 
“V" are Greek letters of a significance 
to the initiated of that period. The stars 
signify seniority, and appear on many 


medieval coats of arms. Two shields 


1 


hanging on a branch denote alliance. 


While some early printers used more 
than one mark during their lifetimes, 
the single mark used for identification 
ofthe Pumphandle Press at Ft. Wayne, 
Indiana for nearly 50 years is shown 


below. 


BST, 1938 


From Herb Harnish at the Pumphandle Press, Ft.Wayne, Indiana 


OW many APA-ers have a 
complete set of our annual 
called «Treasure Gems?’ While 
I never contributed to the jirst 
issue, known as The APA Year- 


book, compiled by Fred Liddle, ut 4 


contained the story of how I got 
into private printing back in 69. 


’ 
. 
. 
. 
. 
. 
. 
. 
. 
‘ 
. 
‘ 
‘ 
. 


ny Fred had to twist a few arms to ies 
m get 12 people to contribute back | i 
§) then; now we've had as many as 
54. I’m waiting for the year 
ur that we have 111 contributors. & 


I owe a special thanks to Jane Wy 


: ‘i; 
m™ Roberts for my copy of T. Gems UN 
zi No. 1; you can recognize it at a oS 
© glance by the lack of a plastic © 
A binding but no lack of talent. = a 


AY Printed by Dave Greer - using the following: 
Bal 34 Treasury Open Initial “‘H,” 18 Inclined 


Program, 78 Norman Italic * this 9% pornt 
Copperplate Italic. Tarotext Paper. Mar. °87. 


Looking at type face to face, 
what does it say to you? 


The type is part of the message. It can 
create harmony with the thought being 
expressed. Here is an experiment in re- 
action to type forms. Try it yourself! 


BROADWAY 


(You'll see a skyscraper on this spot tomorrow. ) 


ULTRA BODONI 


(You better believe this if you know what's best.) 


FRANKLIN GOTHIC 


(Extra! Extra! Read all about it! What a story!) 


«¢ Kprpae 


(Listen to me! This is how it was when I grew up. ) 


Old English 


(Your days here are few. Make each hour count.) 


STIMIE BOLD COND. 


(Show strength and fortitude and you'll win out!) 


(Over) 


Coronet 


(Do take a moment for quiet reflection on this.) 


OUTLINE 


(You, too, can look trim. Take a few pounds off.) 


Parsons 


(Isn’t that lady the very picture of elegance?) 


FOURNIER 


(The day is beautiful. Now rejoice and be glad!) 


GALDIA 


(Don’t miss the Grand Ball! A jolly time for all!) 


Saint Yohn Cext 


(Seek righteousness and acquire self-discipline.) 


Carl & Evelyn Masson 
75 Lincoln St., Dedham, Mass. 02026 


Lantern Press uA A. P.A. No. 510 
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Wolfe at Quebec 
tum pty Dumpty? 
Qh, Charlie 1s my Darlin 


ATF absorbed MSES J in 1892 


Scott Free Prefs near Cafey Moe 


Sent Double Pica, which Wwe dearly love 


Dare we speak of publishing Quousque tandems? 
eAnd Benjamin Cfranklin infiantly printed in (aflon 
From Ironmonger-Row, London, to Terra Alta, Weft Va. 
Thus this type, revived after I8QO, perpetuates th’original cutting 


Maxim: “When in grave Doubt, set it in Caslon, centre it, and print it in Red.” 
Wm Caslon, engraver, punch-cutter, letter founder, and one of England’s greatest artists 


March 1987 


All Gaul in 


The White NIGHT 
The Vicar of Bray, Sir 


CASLON, originally O.S.no.1 


THE OPTICAL gap at lait clofed 
Finatiy I poflefs 22-pt. Caflon 471! 


WILLIAM CasLon took sensual pleasure in 2: 
WILLIAM CaAsLon cut the pica fize of his famous 
I HAvE Aso had recourfe to Monotype Caflon Oldftyle 
CasLon’s ORIGINAL defigns by 1780 were fuperfeded by others 


UnNrorTUNATELY No longer available is the size intermediate between 8 and Io 
SMALL CAPITALS added in Double Great Primer, Double English, and Two-Line-Pica 


SERIES BEGUN 1970 


CasLon 471 INTERIM REPORT 


Six YEARS FurTHER ON 


SEE THE 1981 Treasure Gems 


FOURTEEN SIZES OF ROMAN 


6 to 60 point including 11 and 22 


ell with Italick up through 48 Point 


AGONIZINGLY I LACK 9 AND 72 POINT 
and I seek REAL I1-point Fonts from ATF 


Eleven sizes of small caps 
But 24, 30, and 36 are (aslon of London 


They will not align unless shimmed 


—Wouldft trade American for Britifo?— 


AND 6 AND 14 SMALL CAPS ARE IN SHORT SUPPLY 


No long s’s in 6, 8, 14, 24, 30, or 36-point 
Noiraric Long s’s in 18 Point 


No Swafh CharaGers in 6, 11, or 22 Point 
cAnd 12-point Swash isin sHoRT Supply 


Ultimate goal: th’entire ATF series 
Can you help with the short or missing sorts? 


The Quilkin Prefs 
Clifford J. Leonard, Fr., Prop. 


1507 GRANGER AVENUE, ANN ARBOR, MICHIGAN 48104 
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Set in 14-point Cloister Old Style 
Tat 162 
# Linotype ¥ 
by 


LINOMARL BEILKE 


Amalgamated Printers- Association - - 
Member 
Wo ONo. 535 ¥ 


) ae erculaneum, like Pompeii, lay buried in volcanic 

x ash since Mt. Vesuvius erupted in 79 AD. The 
city has been partially excavated and in an ancient 
clothing shop an exciting discovery was made. Auth- 
or Joseph Jay Deiss tells about a cloth press. 


“The whole mechanism, some six feet high and two 
and a half feet wide, is constructed of oak or beech 
including the large worm screw. The most intriguing 
fact about the cloth press is that its appearance is 
so similar to the printing press which was invented 
thirteen hundred years later. With the application of 
just a little imagination, the Roman press could have 
been adapted to the needs of printing not only wood 
blocks, but also movable metal type. That the basic 
principles of type were already understood is clear 
from the bronze seals with the names of individuals- 
the letters were raised from the surface and in re- 
verse. (They were used as rubber stamps are today.) 
But the press and type inexplicably remained apart. 
Such a technological lag of over a thousand years is 
almost as depressing as it is bewildering.” 


The excavation of Herculaneum shows that tech- 
nology was very advanced. Water was piped into 
homes and sewage piped out—all controlled by well 
designed hydraulic systems. Tools and skills were a 
resource unmatched in ability until the middle of the 
eighteenth century. They could make paper, ink, and 
machines. The literacy of the population was high. 
They should have been ready! 


Such a very small step to take— it boggles the 
mind to think how the history of mankind could have 
been changed with printing introduced thirteen hun- 
dred years earlier—if that one step had been taken. 


TREASURE GEMS 1987 


a private printery 


The ShamrockPress Jack Murphy, Prop 


APA 382 


rst. 


There always has to be a first, whether it’s 
your first encounter with the other sex, your 
first paycheck or your first appearance in this 
cooperative. 

While this Private Press has been dabbling 
for over 50 years, it in all likelihood is not well 
known outside of the National Amateur Press 
Association, where most of our concentration 
has been. Aside from ephemera that appears in 
the APA monthly packets, we have pedaled— 
not peddled—five books, all handset in good 


ol’ Baskerville, our house standby; 127 issues of 
Campane, a 12-page journal of printing and 
writing; involvement (with Al Fick) in 36 issues 


of attempted satire in Shampane; many of the 148° 


numbers (with the Amateur Printers Club) of 
the APC’ News; and, 25 annual contributions to 
Bill Haywood’s It’s a Small World. 

Since 1949 these journals have been kicked 
off an 1890 treadle throwoffless Pearl; except 
for my wife, probably the best buy I ever made. 

If you are able to stroll from the rat race, it’s 
great to have a hobby to keep you out of bars 
and off the golf course. ’ve had (/o/) too many 
years in composing rooms—before it became 
an office chore—sweating out gut-wrenching 
deadlines, a.a.’s and b.s. Now, as always at 
home, it’s fun. 
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rt) Ln 


8949 Turton Drive 
Philadelphia, PA 19115 
March 1987 


Canaveral National Seashore 


Ye bleffed creatures, I have 
heard the call 

Ye to each other make ; I fee 

The heavens laugh with you in 
your jubilee ; 


My heart is at your feftival. 


JUST ACROSS the Intra-Coastal Waterway, east 
of 1209, lies the northern end of a vast seashore pre- 
serve. Its unspoiled miles of natural coastline reach 
almost to the Cape and the launching towers are 
visible. Uncommercialized Playlinda Beach, wild and 
remote —renowned lately more for nude bathers than 
its natural beauty—stretches northward. 

Included in this Park is Merritt Island National 
Wildlife Refuge. Here is a primitive wilderness of 
swamps, mangrove, cypress and tropical wildlife. A 
seven mile drive permits close acquaintance with the 
inhabitants : birds, alligators, armadillos, panthers & 
huge snakes. It is advisable to remain in the car. 


Gi recs ren e 
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THE HEDGEROWS 


ENGLAND'S LIVING FENCES 


Our British Rail Inter-City sped through the soft May 
dawn of the Dorset countryside at speeds well in excess 
of 100 mph. Unfolding before us, on either side of the 
train, farm fields spread out like giant patchwork quilts. 
Each field with its own distinctive size, shape and color 
was bordered by a wide green strip composed of an ir- 
regular grouping of trees, bushes and brambles at times 
interspersed with man made fences. A fellow passenger 
explained that these boundaries were Britain’s prized 
hedgerows. Our travels were taking us to the beautiful 
pre-Roman hill town of Shaftesbury where I planned to 
purchase printing artifacts and Marj and our daughter 


Sa hb 


Amelia would search for antiques. 


England is a nation of accomplished gardeners, and the 
natural vegetation of the hedgerows could well be called 
her wild gardens. These boundaries were left long ago 
when the fields were cleared. The trees, bushes, and 
shrubs provide an excellent livestock barrier and their 
culinary bounty is renowned. Local families still harvest 
wild fruits, nuts, and berries including hazelnuts, black- 
berries and crab apples. Elderberry wine, hawthorne 
brandy as well as rose hip jelly are counted among the 
many other delicacies yielded by the hedges. 


Today, the remaining hedgerows are one of the last ref- 
uges for England’s wildlife. Small animals such as foxes 
and rabbits enjoy their security, and sociable birds like 
partridges feed together beneath the brambles. They re- 
ward travelers with warm feelings about the earth. 


This, our 12th leaf for Treasure Gems, is dedicated to our favor- 
ite culinary expert ... our daughter Sally. Handset in March 1987 
with our Onyx and Goudy Old Style types and a nifty old wood | 
engraving (the Blue Fox is a favorite S. F. restaurant). 


a: nnn 


The Liberty Tree Press 
Bill Maccoun, APA 395, Vallejo, California 


How “Nutty’’ Can 
oA Caslon Addict Be?’ 


'AKE MY WORD 
for it, a true believer 
can be a complete nut 

when hot on the trail of large, 

and for the most part unused 

fonts of 540 (233). 

We have had our eye on a 
colleCtion ranging from 6 point 
through 36 point. To add ex- 
citement, there was also a font 
of 72 point Caslon Bold. 

And, to finish it off, friend 
John Horn had saved me a lot 
more of it. How lucky! 


Now, to prove my mental 
instability, | will admit to wash- 
ing each precious letter with a 
toothbrush and a solution of 
hot soapy water fortified witha 
dash of °’All.”’ 

I now own a very clean set 
of fingers, some of which area 
bit sore, and a lot of clean type. 


Printed for TREASURE GEMS, 1987 
by Robert L. Orbach. A.P.A. 515 


(If anyone out there has an oversupply of 
12 point lower case in this two nick size, 
please advise. I’Il buy or trade. ) 


INN, 


.. . but I sure feel like one. 

You see, I didn’t print a leaf for the 
1986 issue of Treasure Gems. Although that 
isn’t exactly a mortal sin, I had printed 


several pieces before the May 1 deadline 
urging other members to print a leaf for 
our annual. On one of these promotional 
pieces I used a cut of a turkey and said 
anybody who didn’t print a leaf for TG 
was, indeed, a turkey. 

We're talking big time embarrassment 
here. 

And so, on this chilly April Sunday, 
I’m rushing into print. No more red face 
for me. 


Frederick J. Liddle, Prop. 
CARPETBAGGER PRESS 
404 Erie Avenue, Tampa, FL 33606 


Proofreaders Oath 


LU HENCEFORTH & aNon LJ 


—-— 


“T swear to read the proof, 
the whole proof and 
nothing but the proof, 


§ 


~ so help me Gutenberg. 
CRY? 


—o 


Above Faees - 34 Ornamented & 24 Cellini 


—— 


t LOGO 


Proofreading is one thing. 
Pronunciation is another. 
If you said LOG-OH, you are. correct. 

If you said LOW-GO, you are perpetuating 
a misconception given birth on Madison Ave. 
See Random House Dictionary. 

For my 17th time 


> Nae ih), fj ‘4 
+ \ 


SOMETIME after the English lived at Stonington, there came an 
Indian (of that place) to Mr Stanton (who had the Indian tongue) 
and told Mr Stanton, there was an Indian (of that place) that had a 
quarril with him, and had sent for a greate powaw from Long Island, 
who had undertaken to revenge the quarril; and thereupon shewed a 
greate feare; whereupon Mr Stanton sent for the powaw, and desired 
him to desist, telling him that Indian was his pertecaler friende, but 
the powaw refused without so greate a rewarde might be giuen, that 
the Indian could not be able to giue, and the Indian powaw grew 
still more high and positive in his language, until he told Mr Stanton 
he could immediately tare his house in pieces, and himself flye out at 
the top of the chimney; and grew at length to be so daring that he 
raised the old gentlemans Temper, so that he started out of his greate 
chayre and layed hold of the powaw, and by main strength took him, 
and with a halter tyed his hands, and raised him up to a hook in the 
Joyse, and whipped him untill he promised to desist and go home, 
which he did and the poore fearefull Indian had no harm from the 
powaw; there were many Indians without the house, who came as 
neare as they dare, and saw the disipline, and expected the house to 
be tore in pieces (as they said), who, when they saw the matter so 
concluded went away much Surprised. 


I raise_ no objection— to honest plagiarism 
from the_ fountain— heads of art, for all 
enduringly interesting work has thus been 
continued on— to us; but no expletive is 
caustic enough to apply to those_ who befoul 
the_ Springs of genius. 


— Philip Webb 
14 March 1902 


to C. H. St John Hornby 


Carol Kent 
Treasure. Gems 1987 


YYPE DESIGN 
ORPLID Allegro 


Designs by Hans Bohn 


LIBRA ~~ _DeRoos 


Designs by Sjoerd Hendrik De Roos 


QUADRATA IL RUSTICA 


Designs by Paul Hayden Duensing 


BANCO Miphal Choe 


Designs by Roger Excoffon 


American Uncial hAmmer unciAl 


Designs by Victor Hammer 


Italian OS Wide Flash 
Stymie Extrabold Malic 


Designs by Sol Hess 


Saltino ZECVG 


Designs by Karl Georg Hoefer 


Pritts G@LYPVIC 


Designs by Herman Ihlenburg 


Stradivarius Beiner Script” 


Designs by Imre Reiner 


ALBERTUS Pegasus 


Designs by Berthold Wolpe 


Optima SAHPHIER 


Designs by Hermann Zapf 


Guy Botterill at the House of Type, Baltimore 


These linoleum cuts are part of a box of 
35 found in an Arizona border print shop 
and carved by a Mexican artist c. 1930. 
I have used them on Christmas eards and 
in annuals like this. 
For the 1987 “Treasure Gems 
Charles L. Bush 


P.O. Box 115 Fairleigh Station 
St. Joseph, MO 64506 


\ 


, 


[The following coded message appeared un- 
expectedly on our TV screen during a freak 
weather disturbance last winter. Any help in 
deciphering the message will be appreciated. | 


=-~OP SECKEI- 
BURN BEFORE READING 


FIFTH CONTR OLLIE GBUSH 
CASEY SWITZ EXTER POIND 
2CIA? $XIIM RANSM IRANI 
MEESE HOSTJ TOWMI  SSILE 
CASPR SANDA ATSIN MDCPA 
RAMBO BRIBE RAFSA_ NJANI 
REGAN AYATO LLAHK SECRD 
NICAR AGUAN PERES STING 
GLAUB NORTH MACFA RLANE 
SCHLZ CIANS C&FBI ENDIT 


For Treasure Gems 1987, a rough-cut stone from 
THE WAYSIDE PRESS 
Wilbur L. Doctor, prop. 
554 


SA Spring “Dream 


The late freeze which nipped a lot 
of flowers and blooming trees proba- 
bly triggered it, but the big ice storm of 
1984 when we were without electricity 
for five days was not forgotten. 

Now the dream: it was a Star Wars 
weapon that hurt no living thing, but 
it knocked out all the electric power 
stations and discharged all electric bat- 
teries. 

What away to conquer a country! 
No electric lights, no furnaces or air 
conditioning, no electric garage door 
openers, no tefridgeration, no electric 
stoves, toasters, microwaves, disposals, 
radio or TV. Without batteries no car 
would start, no walkman or portable 
TV would work, no flashlights and 


worst of all, no video cameras. 


GONGONSD OAS ONS ONT ONS ONTONSONG ONG OND OY a 


All computers were inoperable and 
no cash registers would work. On the 
farms tractors wouldn’t start; milking 
machines were idle. 

On the bright side, people fishing, 
hunting and canoeing were not affect- 
ed, nor were mountaineers. 


Ce _—___——_-_ 


This bit of whimsy printed for the 1987 APA 
Treasure Gems, my 14th year of participation 
in its 17 editions. Printed in the basement 
(not cellar) of the electronic raised ranch home 
of The Scott Free 
Press & Papermill 
where videos of 
the crafts of pa- 
permaking, book 
binding, printing 
and handsetting 
of type are being 
made. 


RCA CKC 020 Video Camera 
@ April 15, 1987. @®@ 436 Duane C. Scott Y 


Visiters cAlways Welcome 


This is a California Job Case Quiz ! 


Fill in blanks; then turn page for answers. 


‘suod digfaz 10 [mb asn ued srossordiayay] “sofoy ay3 Ut JOTOO 09 suoXeID sn 
Ayqeqoad |[tm siayutid yasyo ‘proued asn Jayeq syoof soanduioy) :ONINUV AY 


gI¢ . 


ane wy 


| i 


Sakae f tile Hugi? 


ma ais 
HOWE Ode oo 


A Quickie Quiz Prepared for TREASURE Gems "87! 
“Barry Schrader, APA $56 Livermore Srape Press 
1220 Hillcrest Ave. Livermore, CA. 94550 


Murray A. Cohen 
APA 491 


FLEURONS 
from 


MANY GARDENS 


2 
085306 


€ L&PWorley & 


John Ryder’s A Suite of Fleurons traces the natural 
development of printers’ flowers. 2 In printers’ 
language, “flowers” was a term which covered a 
wide range of ornaments -- vine leaves, arabesques, 
acorns, angels and the like. They were used as 
pointers and terminals, or as borders, or as sheer 
decorative material. w Ryder addressed his book 
to typographers “blessed with imagination and 
capable of restraint.” 3 We collect fleurons but, 
noted for neither imagination nor restraint, have 
never used (therefore never abused) them until 
now. 


L & P Worley 
The Maledictions Press 


Profile of a Kenior 


We were here before penicillin, antibiotics and 
dishwashers. And before Xerox, frozen foods, 
fluorescent lights and credit cards. 


Cigarette smoking was fashionable, 
grass was for mowing, Coke was a re- 
freshing drink and pot was something 
to cook in. Crack was where a door 
let the cold air in. 


Snoopy wasn’t around, and 
neither was Rambo - or Ru- 
dolph, the R N Reindeer. 


Closets were for clothes, not for coming 
out of, bunnies were small rabbits, and 
rabbits were not Volkswagens. 


For us time sharing meant togeth- 
erness, not computers; a chip was 
a piece of wood, hardware meant 
hammers and locks, and softwear 
wasn’t even a word! 


We ate fast food during Lent. We didn't 
know about McDonald’s, instant and de- 
caf coffee (or tea), Cheerios, or vitamins. 


There are things indicating progress which don’t 
affect us seniors much, such as the Pill, frisbees 
and Ann Landers, disposable diapers, the forty 
hour week and the minimum wage. 


Television, the great promise of the 
years has become a wasteland. But 
I am grateful for electric blankets, 
ice makers, F'M radio, electric type- 
writers and tape recorders. 


Nylon, dacron, the clothes- 
dryer, no-iron fabrics and 
the microwave oven make 
life much easier. 


But the profile of this Senior takes its 
shape from type and press, tennis rac- 
quet, golf clubs and an H O model 
railroad ... . held together by glue 
dispensed by aloving chappel chairman. 


@ 


for Treasure Gems 1987 
Norris Whitbeck, Cedar Mountain Printers 
175 Florida Road, Ridgefield, CT 06877 


Psychobabble doesn’t holda candle }% to 
psychocalligraphy, because here we’re talk- 
ing not about elusive personal quirks, but 
written-down cultural ones. So let’s all go 
to it: Zz is a woman x (hopefully, your 
wife) under your roof---that’s contentment, 


When, added to that contentment, there is 
letterpress 1, [] jE 54, that is Bliss. 


Take it from W. D. Eddy, who purrs down in 
the Rectory Basement Press, another letterpress 
‘ purrinter. ’ 


FRONTAL 


HEAD OF FEMU z 
EAD OF FEMUR ——£ 


‘OF FEMUR 


GREATER TROCHANTER | 
LESSER TROCHANTER : 


ACETABULUM 
OR HIP SOCKET 


LATERAL VIEW OF THE SPINE 
PARIETAL 


TEMPORAL 


SUPERIOR MAXILLA 


INFERIOR MAXILLA OR MANDIBLE 


me) CERVICAL 
wr CERVICAL VERTEBRAE ete 


CLAVICLE 


HEAD OF HUMERUS 


\ surcicat NECK OF HUMERUS \ 
' Ist DORSAL 14%) 
——— 


& 


HUIAERUS 
SHAFT 
y ; 
OLECRANON 
1 
3 et 
Sq, | LUMBARVERTEBRAE\\ © § 
: Ver RADIUS: SHAFT 


: ‘f PHALANGES 
ISCHIUM 


SHAFT OF FEMUR 


INNER CONDYLE OF FEMUR 
OUTER CONDYLF CF FEMUR 
PATELLA 


~ STYLOID PROCESS OF FIBULA 
é EXTERNAL TUscRCoiTY 


E INTERNAL TUBERCSITY 
ES 
ee 


DIVISIONS OF 
SPINE 

7 ~ CERVICAL VERTEDRAE NECK 

12 - DORSAL VERTEBRAE CHEST 


TIBIA 


SACRUM 

5 ~ LUMBAR VERTEBRAE SMALL ae 
OF BACK 
THE SAACRUM 

| COCCYX OR TAIL BONE 


TARSUS COCCYX —»- 


Ns, METATARSUS 
Ra MATISES 


“Rb 


Spine (spin) n. 


1. The spinal column of a vertebrate; 
back bone. 


2. Zool. Any of various bard pointed outgrowths on 
the bodies of certain avimals, as the finray ofa 


fish. 


bd 


| 
{ 
\ 


3, Bot. A pointed woody process on the stems of cer- 


tain plants; thorn. 


j 


4. The back of a bound book, usually inscribed 
with the title and name of the author. 


5, A projecting eminence Or ridge. 


{oo 
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Printed by Dick Small 
SMALLMARK PRESS 


7990 Bluff Road 
Indianapolis, Indiana 46217 


= az 


Just an excuse to use. the cut on the flip side. 


Yeah! 


= 


It’s MINE now! 


and he ain’t gettin’ it back! 


(But visitation rights are being negotiated) 


Printed for the 1987 issue of Treasure Gems 
and in celebration of the filching of a 9 13 
from Nils Young! 
“4 by } 
Tom Ebbert APA 557 
The Catacombe Press 


351 Potawatomi Drive 
Westerville, Ohio 43081 


Parents 


should speak 
with absolute 


~ unerring, infallible 


authority, 
I think. 


Written by 
Peter Payack 


Printed by 


= : tions. as a fe a pp eae ie : 
= roe are See ked with meat; they are made | 


intoa dslad: ice are alas eaten raw, seasoned : 
with a little salt and pepper; cakes are baked 
- of them: meal and starch are made from 
them; and finally they are used as a good 
- fodder for cattle. In word, earth-apples : serve : 
2 for men and cattle ¢ as a good for r everything. % 


Ea 


| COLOPHON: eee acl. the “illustration” of the 
“potato was printed from a potato, a carved Idaho potato. 
Hand inking was with Speedball water-based ink. Selective 
 hand-inking of edges helped to Bie a dimensional tonal oe 
- effect. Unexpectedly, the Pee ‘cut’ ee up nicely for 
_ the 125 impressions. ee 
- TYPE: Ihlenberg Cond., Hess Bold, bes Light. : 
re PAPER: Bogus kraft. PRESS: C &P 8x12058. 
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oh joint production of the One Potato Press Ry — 
- §tedman’s Bent Franklin Hobby Brccs ; 
4133 cece: Fr. Wayne, IN 46805, APA 414 


| BEND: FRANKLIN 


$saadd AaaOH 
_ = 


ie ERRATUM: “hale”, on page 1 “should be seciies “Pfalz” — 
and speaking of errata, Ringwalt states that “‘in the Anat~ _ 
omy of the Mass, printed in. 1561, containing 172 pages of © 
text, the monkish editor seriously ascribes the FIFTEEN © 

PAGES of errata to the pernicious influence of Satan upon 

_ the minds of the printers.” 


Herewith corrects a most grievous error 


that has been perpetuated for the previous two years. 


A dispatch from Robert Kent of Austin, Texas chargesa great 
injustice has been done his person in listing him as Richard Kent on 
the Contributor’s Page. This regretable blunder is now redressed 
and amnesty is sought by a red-faced coordinator. 


